ded into three segments: 19^5-9, 19^9-the mid'60's, and the mid-60's to the present. Each one of these sections is again subdivided-into lyric, epic, and drama, with then a general introductory segment (the most valuable aspect of the book) which relates the development of the literature of each period to historical, cultural, and aesthetic movements and changes. The shadow of überbau and Basis is seen o» the land, but not to the degree that it confuses or distorts. The historical divisions are more than suspect. The first division should cover the return of the emigrants and the beginnings of an independent literature. But it succeeds only in illustrating one side of the development-the evolution in the light of Soviet models. At the same moment, writers were bringing with them the product of Marxist thought independently evolved in exile. Brecht and Seghers certainly do not fit the mold presented. But the greatest problem of the new literary history is its reliance on the old triad of genres. Poor Becher, Brecht, and Strittmatter, their life work divided up and loaded into pigeon holes. It is the dismemberment of GDR literature which is the most upsetting.
Overall, the history is usable, but more as a document in the history of the history of the literature of the GDR. We can only hope that Erwin Pracht's forthcoming Marxist aesthetics is less the product of consensus than the present volume.
-Sander Gilman
Cornell University While applauding the general direction and availability of "cultural participation," he is highly critical of the use of such terms as "humanism," with its alleged pre-industrial connotation, which overlooks the dominance of the work sphere in contemporary society.
Peter Hohendahl ("...Zur neueren Literaturtheorie in der DDR") examines the more universal problem of the role of the literary critic, who is viewed by writers in the GDR as negatively as in the West. Hohendahl sketches the various critical tendencies from textual analysis to more linguistic approaches as they attempt to posit a viable function for literary criticism in the GDR.
His objective is to help "de-program" the Western critic from his prejudices regarding literary criticism in the GDR.
Peter Uwe Hohendahl and Patricia Herminghouse, editors, Literatur und Literaturtheorie in der DDR. Frankfurt am Main: Suhrkamp, 1976. 356 pages.
This volume, the collection of several of the papers presented at the Symposium for German Literature in St. Louis in 1974, offers a series of essays that concentrate in detail on specific problems and developments. The book contains eight essays and is divided into two separate sections. The first section is devoted to theoretical considerations; the The final essay in the theoretical section is by Robert Weimann ("Realismus als Kategorie der Literaturgeschichte"), one of the two GDR authors represented in this volume. For the most part he presents a rather conventional view of realism and traces remnants of "realism" theory back to Boccaccio, Rabelais and Cervantes, leading to the vaguely defined term of "humanism."
The essays in the second section attempt to relate the theoretical aspects to the more practical considerations of actual In addition to the five anthologies of short prose reviewed in the last issue of the Bulletin, this volume deserves serious consideration. Originally published in the GDR in 1972, it has been extremely popular there and was recently re-issued in a large edition, to judge by its availability in book stores. Larger than any of the other volumes reviewed, it has the additional advantage of being a hard-bound book at the reasonable price of GDR publications. Sixty-six stories by forty-four authors, many of them seldom included in Western anthologies, offer a fairly representative spectrum of the development of the short story in the GDR from the early 1950's through the 1970's. Old-timers, such as Eduard Claudius, Otto Gotsche, Bodo Uhse and Friedrich ^olf, are included as well as recognized masterpieces by Kunert, Morgner, Bobrowski, Fühmann, and Kant (to mention those pointed out by A. Stephan as ill-represented in the volumes he reviewed). All the more noticeable in this rich selection is the inexplicable exclussion of any work at all by Christa Wolf. Equally regretable, but readily explainable, is the absence also of Sarah Kirsch, whose first prose works did not appear until 1973« All told, the anthology is a suitable choice for introducing students to a wide range of GDR prose writing.
- The new series of "Autorenbücher" is published with the co-operation of Verlag C.H. Beck and the journal Edition Text +_ Kritik, which in 1975 brought out a 56 page issue on Christa Wolf. Among the contributors was Alexander Stephan, whose article "Die 'subjektive Authentizität' des Autors" reads like a pre-condensation of his present volume, a valuable introduction to Christa Wolf, and a sensitive criticism, refreshingly free of dogmatic labels.
The book might be called Nachdenken über Ghrista Wolf, without intending to indicate any lack of precision or method in the critic. It recognizes that Christa Wolf has undergone a definable development in her dialogue with the GDR's successive socio-political phases. However, it takes seriously Wolf's demand for a 2 GDR Bulletin, Vol. 2 [1976], Iss. 3, Art. 9 http://newprairiepress.org/gdr/vol2/iss3/9 DOI: 10.4148/gdrb.v2i3.357
